











































Citation for published version:
Rose, D 2010, Re:Incarnation. Mariscat Press, UK.
Link:
Link to publication record in Edinburgh Research Explorer
Document Version:
Early version, also known as pre-print
General rights
Copyright for the publications made accessible via the Edinburgh Research Explorer is retained by the author(s)
and / or other copyright owners and it is a condition of accessing these publications that users recognise and
abide by the legal requirements associated with these rights.
Take down policy
The University of Edinburgh has made every reasonable effort to ensure that Edinburgh Research Explorer
content complies with UK legislation. If you believe that the public display of this file breaches copyright please
contact openaccess@ed.ac.uk providing details, and we will remove access to the work immediately and
investigate your claim.
Download date: 03. Jul. 2020
For Eddie, who’s done it all –  with admiration, appreciation, adulation ...  Dilys Rose 
 
Re: (in) carnation (n.) also called clove pink; a flesh tint in painting [C16: from French:  
flesh colour, from Late Latin carnatio, fleshiness, from Latin caro, flesh] 
 
 
imitation is the slovenliest face of fakery 
information  is the semantic fuse of flamboyance 
incandescence is the signalbox of flirtation 
ingenuity is the steamroller floe of fugacity 
intimation is the shaggy dog of flummery 
intolerance is the slaveship of  flagrancy 
intuition is the samizdat flex of furtherance 
imagination is the syllabub of flapdoodle 
idealism is the sombrero of fortitude 
illumination is the shiralee of fortuity 
inspiration is the sequoia of fecundity 
incarnation is the saddlesore foe of fleshpots 
imitation is the sincerest form of flattery                
 
 
